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Shoji and Stained Glass in A House
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Carrying Rope for Yamakasa floats
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A building scene of Yamakasa floats
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A parade scene of Hakata Gion Yamakasa
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The wooden structure of Yamakasa floats

jin Osaka, designed by Setsu WATANABE, built in 1931, 
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Tile tapestry of the lounge in Cotton Industry Hall

 The photo capturing shoji and stained glass within one view was taken in a 

room within a Japanese wooden house called “A House” . “A House” was 

completed in 2019 on a 530 square meter site, facing a street where a stream 

runs beside. The designer was Toru KITAZONO (1965– ). Shoji is a spatial 

device, along with folding screens, which has long been used in Japan. It can 

separate or connect spaces. The Shoji, a thin wooden lattice, pasted with thin 

translucent paper (called Washi or Japanese paper), can move freely without 

being fixed to a specific place. On the other hand, the trend of stained glass in 

Japan has mainly spread through churches and western-style buildings since the 

modern age. The stained glass of “A House” is composed of two types of frosted 

glass with different transmittance and one kind of colored flat glass. Under the 

faint light through the shoji screen, the imaginary garden on the stained glass 

along with the real garden behind it gives depth to the plane experienced in the 

picture below. 

   There are clusters of quadrilateral ceramics that cover a height of about 6m. 
They are in the lounge of the Cotton Industry Hall in Osaka Prefecture. The 
Cotton Industry Hall was built in 1931 as a facility for the communication of the 
cotton industry. The designer was Setsu WATANABE (1884-1967). Watanabe is 
also known as the teacher of Togo MURANO, who designed Memorial 
Cathedral for World Peace in Hiroshima. Five types of embossed ceramics are 
used here. Although produced in the same manufacturing method, each ceramic 
looks different depending on how the three colors of the lead glaze of green, 
white, and brown are applied. Watanabe considered the combination of different  
ceramics one by one on the site and finished the whole composition by himself. 
This ceramic configuration is called the Taizan tile, and it was made at a pottery 
factory in Kyoto, founded in 1917 by a craftsman named Taizan IKEDA. The 
pottery factory performed operations from base soil adjustments to the 
development of kiln firing methods, according to the request of clients. At that 
time, mass production by machine was already possible and many industrial tiles 
were on the market, but Ikeda manufactured tiles as artwork, not just as finishing 
materials for architecture.

 The technology of Japanese timber frame was completed in ancient times, and 

then it has been inherited throughout Japan. “Hakata Gion Yamakasa” is one of 

them. Yamakasa is a kind of wooden frame float decorated with dolls. Once a 

year, around July, this kind of tower-shaped float is carried by citizens and runs 

around the town. At Horyuji, which is the oldest existing wooden building in 

Japan, the wooden frame pagoda is supported with hidden nails. However, no 

nails are used at the base part of the 10-15m high Yamakasa. Here the woods are  

annually by citizens who have their own careers. No special skills are needed to 

handle the rope, and anyone who can remember the way of tying can make the 

same Yamakasa. The rope sometimes is used as a ritual tool to purify the woods 

of Yamakasa, but during the festival, it is an important item to connect the 

Yamakasa to the bearers. It is a lifeline that avoids falling down when the 

bearer’ s legs are tangled.

 It is light from the sunshade that uses the wood frame of the base of Yamakasa 
and knot of the rope that supports it. It was designed in a hall planed on the site 
next to the north gate of Kushida Shrine in Fukuoka City. Hakata Gion Yamakasa 
is a dedication event of Kushida Shrine. The designer is Shozaburo TAKAKI 
(1969−). Because the site is a part of the Kushida Shrine’ s territory, the design of 
the base of Yamakasa was specially arranged. The hemp rope at Yamakasa base 
is designed to prevent its base stand from breaking, and also work as a 
cushioning to catch and release the entire torsion of the base.
 The mechanical principle is working like that a bundle of rope, which absorbs 
water to be enhanced contractility, is tied diagonally to the feet of the table and 
woven at the intersection. Takaki creates variations in the design by unravelling 
this principle in reverse, such as dividing the bundle of ropes and increasing the 
number of braids. This ingenuity is the wisdom that Hakata people have 
inherited since 700 years ago.
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